The activity and work of artist/printmakers, while of great
interest to a few of us, is periferal for the most part to the Irish
“art world” and certainly well outside the preoccupations of
the public at large.

Occasionally for a day or so a print can move centre stage.

In 1984 a small monoprint of mine, exhibited at the annual
Exhibition of Visual Art sparked a local and for a day a national
controversy.

The short lived notoriety did not greatly effect me, and to the
extent that it did, was beneficial. (eg. I went up in the
estimation of some local grandees believing as they did that I
had engineered the controversy).

Not so with my mother who was boycotted by former
colleagues in the local golf and bridge clubs, an experience
that led to a certain realignment of friends and attitudes.
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From the forceps to the chains of office, monoprint, 30x20cms

1994
23

24

“I particularly enjoyed the painting of Richard Slade and david Lilburn. I
awarded a prize to the latter. Both these artists were conspicuously using the
figure itself - and not just the substances of painting - as a means of
expression.
This expressive, though non-expressionistic, use of the figure connects with
its rediscovery through drawing, something apparent in the successfully
laborious work of James Savage and Joanna Robertson’s impressive yet oversized picture, circumstance. These images clearly parallel a tendency in
Emglish art which is, in part, a reaction to the dirty wooly wake of NeoExpressionism, namely the revival of “hard-won” imagery and traditions, of
ways of depicting the figure rooted in empirical accuracy.
It will be clear from what I have said that I believe good art involves an
imaginative response to natural form - anatomical and landscape - in the
context of a vigorous and lively sense of tradition. Good art, in other words, is
rooted in drawing, not in some historicist conception of a modernist
continuum of ever-evolving styles.

Nonetheless I agree with Clement Greenberg that aesthetic quality is
established by results, never through methods or means...”

from Peter Fuller’s introduction to the EVA’84 catalogue
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